94                                 EUROPEAN DRAMA

something also of the cruelty which seems inseparably
present, with this power of idealisation, in the national
genius. He was the representative of a code of ideas.
His plays do not read well in translation, and the
passing of the code for which he stood has robbed
him in modern eyes of most of his interest.

Calderon was the last dramatist of note in Spain
for many years. By his death in 1681 a period of
decline had already set in. Spain lost nearly all her
foreign possessions. Religion dwindled into mere
formalism. The Universities waned in importance.
The country was wretchedly poor, for Spaniards had
looked to the New World for their wealth instead of
developing their resources at home. All the arts,
with the exception of painting, suffered eclipse. Play-
wrights surrendered their national heritage and turned
to imitations of the French classical writers. With
the accession of the French Bourbons this melancholy
decline was accelerated, and it was not until the igth
century that Spanish drama shook itself free.